I06                        CHOPIN

offended Schumann's sense of form and which
another critic has compared to the four cantos of
a poem of death. During an age in love with epi-
grams, it was but natural that Chopin attracted
all manner of trite pronouncements, many of them
too clever to be true.

But this Sonata can accommodate and, indeed,
appears to invite some such conveniently quick
judgment as is contained in Heine's " Chopin is
the Raphael of the pianoforte," just as some of the
fitudes, Preludes and Nocturnes bear out the
parallel which Liszt discerned between the art of
Chopin and that of La Fontaine.

Liszt's   admiration  for   Chopin   was   always

generously expressed.  The fact that the two were

rivals in the hectic music-world of Paris did not

prevent Liszt from fully appreciating the other's

qualities.   In 1841 Liszt had returned to Paris

and was once again the idol of feminine society and

the object of hysterical adulation.   But his own

success did not blind him to that of another

artist   After Chopin had given a concert at the

Salle Pleyel (on April 26, 1841), Liszt wrote a

glowing account of it in the Gazette musicals*

First he described the scene and the audience -

elegant women, fashionable young men, famous

artists, financiers, noblemen, the whole elite of

society assembling in the finely illuminated rooms

and vying with one another for the seats nearest to

the platform.     Then he paid this tribute to

Chopin : <e His exquisite repute has remained

untouched by any attack.    Criticism has been